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1. Onuc HaBYAJBHOI JTHCHHUILTiIHA

Tabnuysa 1 (Oenna ¢hopma)

I'asy3b 3HaHb,

cneniajJbHiCTh,
. OCBITHBO-TIpOgeciiina ..
HaiimenyBannsi HDOIDAMA XapakTepucTHKA HABYAJIbHOI
NMOKA3HUKIB Iporpama, AMCIMILIIHA
OCBiTHii1 piBeHb
[enna ppopmMaHaBUYaAHHSHA HopmatuBHa

KiibKicTh romH/KpeauTiB
60/2

IH/3: nemae

01 OcsiTa / Ilenarorika
014 Cepenns ocBita
Cepenns ocBiTa. AHriilicbka MoBa

Marictp

Pixk HaByanusa 2

Cemectp 3 -iit

Jlekuii 6 ro.

IpaxkTuyni (ceminapcebki) 10 rog.

Camocriiina podora 40 rog.

KoncyabTauii 4 ron.

DopMa KOHTPOJIIO: 3aJTIK

MosBa HaBuYaHHSA

aHIIIChKa

Tabnuys 1 a (3a0una popma)

I'any3b 3HaHb,

cneniajbHiCTh,
. OCBITHBO-TIpOeciiiHa ..
HaiimenyBaHHsn HDPOrDAMA XapakTepucTUKa HaBYaJILHOL
NMOKA3HUKIB Iporpama, AMCUMILTIHA
OCBIiTHIi1 piBeHb
3aouna popmanaByaHHS HopmaTtusna

KinbkicTh ronun/kpenuris
60/2

ITH/3: Hemae

01 Ocsira / Ilenarorika
014 Cepenns ocBita
Cepenns ocBita. AHriilicbka MoBa

Marictp

Pik HaBuyanusa 2

Cemectp 3 -iif

Jexmnii 6 rox.

IpaxTuuni (ceminapebki) 8 rogr.

Camocriiina podora 38 roj.

KoncyabTauii 8 ros.

®opMa KOHTPOJIIO: 3aJTIK

MoBa HaBYaHHSA

aHTIIHACHKA

I1. Indopmanis npo BukJIagaua

[IpizBuiie, iM’g Ta O 6aTHKOBI

JlitkoBuu Omnisg BikTopiBHa

HayxoBuii cryninb

KaHJIUJaT (PUIOJIOTTYHUX HAYK

Buene 3BaHHs JIOLEHT
Ilocana JOUEHT Kadeapu aHrmiicbKoi ¢itoorii
KonraktHa iHpopmaris 0.95 61187 41

litkovych@ukr.net

JIH1 3aHATH

http://194.44.187.20/cgi-bin/timetable.cqi

OuHi KOHCYNbTAIlil: B JICHb NMPOBEJCHHA JIEKLINH / CeMiHapChKHUX
3aHATH (32 MOMEPETHHOI0 JTOMOBJIEHICTIO). Y Cl 3alUTaHHS MOXHA
HAJICWJIATH Ha eJIEKTPOHHI CKPUHBKH, 3a3HaueH1 B CHIIa0YCi.
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III. Onuc aucounainu

1. Awnoramis kypcy.

Lleit xypc mepenbavae TOrIUOJICHHA 3HAHb MAriCTPAaHTIB y Tamy3l Teopil TeKcry,
JIHTBOCEMAHTHKH 1 AUCKYPCOJIOTii 3 ypaxyBaHHSIM HAWHOBIMIKX 3400YTKIB Y JIIHIBOCEMIOTHII],
HapaToJIoTii 1 KOorHiToNOrii. 3 1HIIOro OOKY, BUBUCHHS 3alIPOIIOHOBAHOTO KYpPCY PO3IIUPHUTH
3HAHHS MariCTPaHTIB y rajay3i JIHIBOCTHIIICTUKH, TPAMaTHKH 1 JISKCUKOJIOTIT 3aBIISIKH PO3TIISIY
TPAIUIIMHUX KIIOYOBUX TOHATH Yy TEpMiHaX KOTHITHBHOI JIIHTBICTUKH, COLIONIHI'BICTHKH Ta
JIUCKYypcoJIoTii. BHUBUYEHHSI IIbOTO KypCy CHPUATHME HAIMCAHHIO MariCTepChbKuUX pooiT 13
BIJIMOBIIHOT JIUCIMIUTIHA 3aBJASKA PO3KPUTTIO TJIMOMHHMX 3B’S3KIB MDK TpaaulliiHUMHU
AQHATITUYHUMH TAXOJaMU JI0 TEKCTYy SK YaCTMHOIO 3arajbHO(MIIONOriuHOi MiATOTOBKH
CTYACHTIB Ta HOBITHIMH JOCSTHEHHSMH Cy4YacHOI JIIHTBOIIParMaTHUKH, JIHTBOTIOETHKH i
JTUCKypcoJioTii. Y pe3ynbTaTi BiJl CTYACHTIB OYIKYEThCS HaOYTTS HABUUYOK IOTJIMOJIEHOTO
(b1I0JOTIYHOTO YWTAHHS XYHOXKHIX Ta MYONIIUCTHUYHUX aHTJIOMOBHUX TeKcTiB. Llel kypc
cnpusiTiMe (OPMYBAaHHIO Yy MAariCTPaHTIB CBITOTJISIIY CY4YacHOTO (hijoiora-aucKypcoliora,
¢inosora-iHTEpIpeTaTOpa, MO HE JIUIIIE CIPUATHME iXHIM IMOAAIBIINM HAYKOBUM PO3BiJIKaM, a
# YMOXJIMBUTH KPUTUYHE CHPUUHATTA iH(OpMalii — yMiHHS, L0 CTa€ HEOOXIAHUM Yy
MiJTOTOBIN CHEIiaNicTiB 0ararbox chep KUTTEMISLIILHOCTI B iH(pOpMaIIiifHy ermoxy.

2. Tlpepeksizutu.
* BOJIO/IIHHS aQHTJTIHCHKOI0 MOBOIO Ha piBHI He Hik4e Cl
* OCHOBHI TOJIOKEHHS JIIHTBOCTHIIICTHKH, TEOPETUYHOT IPAMATHKH Ta JIEKCUKOJIOT 1]
* YWHHI HAMPSAMHU Cy4acHOI JIIHTBICTHKHU
* OCHOBHI METOIH JIIHIBICTUYHUX HOCIIKEHD

3. Merai3aBiaHH HABYAJILHOI JUCIHILIIHH.
Merta 3arponoHOBaHOTO KypCY — HABYMTH CTYACHTIB aHAII3yBaTH TEKCTU PI3HUX THIIIB, CTUJIIB
Ta perictpiB. [pyHTYIOUMCh Ha 3HAHHSAX PO KAHOHW TEKCTOMOOYJOBH Ta CKJIAJIHMKH
BHYTPIITHBOI HOPMH TEKCTYy, CTYICHTH O3HAWOMIISITHCS 3 €TamamMH Ta MpOoIeaypaMyd HOTro
1HTepIpeTalii 1 piBHAMHU aHaNi3y, 0 CTAHOBUTH BAXJIMBUH KOMITOHEHT MiATOTOBKH (haxiBIis-
¢inonora, BUKIanaya NpOPUIBHUX MOBHHMX BHUIIMX HaBYAJIbHUX 3aKJIadiB Ta (akKyJIbTETIB.
Buxozsuu 3 11b0ro, 3aB1aHHs Kypcey nependayaroTh HaOyTTs MaricTpaHTaMu 3HAHHA TIPO:
*  €BOJIIOLIIO MIAXOJIIB 0 TEKCTY K BepOaIbHOIo 00'€KTY;
* PO 3MICT PI3HUX HANpsAMIB aHAII3y Ta iHTepHpeTauii XyJ0XKHHOIO Ta HEXYI0KHHOTO
TEKCTY B MEXKaX CIIOP1THEHUX JIHIBOCTHIIICTUYHUX 1 AUCKYPCO3HABUUX MapaurM;
* HOBITHI JOCSTHEHHS KOTHITHBHOI JIIHTBICTHKH 1 JUCKYPCOJOTIi Kpi3b MPHU3MY aHaTI3y
ITIMOMHHOT CEMaHTHUKU XYI0)KHBOTO 1 HEXYI0)KHBOTO TEKCTY.
['0J10BHOIO BHMOTOI0 O BMiHb MAriCTpaHTiB, IIO MependayvaroThCs LI€I0 AUCHUILIIHONI, €
BMIHHS 3J1MCHIOBaTH MOTJIMOJNeHYy W aJeKBaTHY IHTEpIpETAllil0 aHTJIOMOBHUX TEKCTIB 13
3aCTOCYBaHHSAM 1 CHHTE30M PI3HOMaHITHUX METOJIMK HOTO aHaJi3y.

4. PesyabraTn HaBuaHHs (KomnerenTHocCTi).

Iumeepanvra komnemenmuicmo. 3MaTHICTh PO3B’A3yBaTH CKIIAJIHI 33/1a4i 1 TpoOJIeMHu B ramysi
JIHTBICTHKH, JITEPaTypO3HABCTBA, (DONBKIOPUCTUKH, MEpeKiagy B IMpoleci mpodeciiHol
JIISITBHOCTI a00 HaBUYaHHA, IO Tepeadadae MPOBEAEHHS JOCTIIKEHb Ta/abo 3/MIHCHEHHS
IHHOBAIIIM Ta XapaKTepU3y€eThCsI HEBU3HAYEHICTIO YMOB 1 BUMOT.

3azanvni komnemenmHocmi

- 3pmaTHICTb OYTH KPUTHYHHUM i CAMOKPHUTUYHHM.

- 3IaTHICTH JI0 TOIIYKY, ONPAI[fOBaHHs Ta aHAM3y 1HGOpMAaIlii 3 pI3HUX JHKEped.
- YMiHHS BUABISATH, CTABUTH Ta BUPILIYBATH MPOOIEMHU.



3MaTHICTh MPAIFOBATH B KOMaH Il T2 aBTOHOMHO.

31aTHICTh CUIKYBATUCS 1HO3EMHOIO MOBOIO.

3nMaTHICTB 10 a0CTPAKTHOTO MUCIICHHS, aHAJII3y T4 CHHTE3Y.
31aTHICTH IPOBEIEHHS JOCTIKEHb Ha HAJIEKHOMY PIBHI.
3/1aTHICTh TEHEpYBATH HOBI i7€1 (KPEaTHUBHICTB).

Daxosi KomnemerHmnocmi

31aTHICTh BIJILHO OPIEHTYBATHCS B PI3HUX JIHTBICTUYHUX HAINpPsMaXx 1 MIKOJIAX.

31aTHICTh 3MIMCHIOBAaTH HAYKOBUW aHANI3 1 CTPYKTypyBaHHS MOBHOTO / MOBJICHHEBOTO i
JITEpaTypHOro Marepiany 3 ypaxyBaHHSIM KJIACHYHUX 1 HOBITHIX METOJOJIOTTYHHUX
MIPUHIIUIIIB.

3/1aTHICTh 3aCTOCOBYBATH IOTJMOJICHI 3HAHHS 3 00paHOoi (1I0JOTIUHOI cremiam3anii ais
BUpIIICHHS TPOQECIHHNX 3aB/IaHb.

VYCeBiIOMIIEHHS pOJTI €KCIIPECUBHUX, EMOIIMHUX, JIOTTYHUX 3aC00IB MOBHU ISl JOCSATHECHHS
3aIlJTAHOBAHOT'O MPAarMaTHYHOTO PE3YJIbTaTYy.

Ilpozpamui pezyromamu naguanus

YreBHEHO BOJOITH JEp>KaBHOIO Ta 1HO3EMHOI0 MOBaMHU MJis peaiizalii MUChMOBOI Ta
YCHOI KOMYHIKaIlil, 30KpeMa B CHTYyaliix HpOoQeciiHOro i HayKOBOTO CIILJIKYBaHHS;
MPE3EHTYBATH Pe3yIbTaTH JOCIIIKEHb JEPKABHOIO Ta IHO3EMHOK MOBAMHU.

3acTOCOBYBAaTH 3HAHHS IPO CKCIPECUBHI, EMOIIiiHI, JOTIYHI 3aCO0M MOBH Ta TEXHIKY
MOBJICHHS JJIsi JIOCSITHEHHS 3alUIaHOBAHOTO MPAarMaTHYHOTO pe3ylbTaTy W opraHizamii
YCIMIITHOT KOMYHIKaIIii.

AHani3yBaTH, MOPIBHIOBATH 1 Ki1acu(iKyBaTH pi3H1 HAIPSIMH 1 IIKOJU B JIIHTBICTHUII.
XapakTepuzyBaTH TEOPETHUYHI 3acaJu (KOHIICMIIil, KaTeropii, MPUHIIUITH, OCHOBHI TOHSITTS
TOIII0) Ta MPUKIIAJHI acTieKTH 00paHoi (ionorivyHoi criemiati3arii.

30upatu i cuctemMaTH3yBaTH MOBHI, JIT€paTypHi, (OJBKIOPHI (aKTH, IHTEPIPETYBATU U
nepeKsIaaTi TeKCTH PI3HUX CTUJIIB 1 JKaHPIB (3aJIe)KHO BiJl 00paHoi creriami3arii).
3MiiCHIOBAaTH HAayKOBUM aHajIi3 MOBHOTO, MOBJICHHEBOTO W JITEpaTypHOro Marepiany,
IHTEpIpEeTyBaTH Ta CTPYKTYpYBaTH HOTOo 3 ypaxyBaHHSM JOLIUIBHUX METOJIOJIOTIYHUX
MPUHIINIIB, (GOPMYIIOBATH y3araJIbHEHHS Ha OCHOBI CAMOCTIHHO OIpalbOBaHUX JIaHUX.
JloTpumyBatucs MpaBuIl akaeMiqHOi JOOPOYECHOCTI.

OOupatu onTUMaidbHI JOCHIAHMLBKI TIAXOAM W METOAM JUIsl aHalli3y KOHKPETHOTO
JIHTBICTUYHOTO YM JITEPaTypHOTO MaTepiaiy.

CTpyKTypa HAaBYAJIbHOI JUCHMILTIHH.

Tabnuys 2 (Oenna popma)
Ha3zBu 3micTOBMX MOYJIIB i TeM ©Popma
Ycboro | Jleku. | IIpakr. | Cam. po6. | Konc. KOHTPOJII0/
baau
3micToBuii Mmoayanb 1.
Text interpretation as a linguistic discipline.

Tema 1. The main approaches to text 9 1 1 6 1 JAC+ b/
interpretation. 10
Tema 2. Images in the text. Cognitive 11 1 2 7 1  |AC + anai3 TBOpY
nature of images. /

10
Tema 3. Conceptual metaphor in text 10 1 2 7 J1C + anai3 TBOpY]
interpretation. /

10
Pazom 3a Mmomynem 1 30 3 5 20 2




3micToBUiA MOIYJIb 2.
Cognitive semantics.

Tema 4. Conceptual blending in text 7 1 1 5} JIC + aHaii3 TBOpY
interpretation. Possible words in literary /
theory. 10
Tema 5. Poetic iconicity. Creating 7 1 1 5 J1C + anaii3 TBOpy
emotional resonance. /

10
Tema 6. Modern methods of text 9 1 2 5 1  [AC + anami3 TBOpY
analysis. Framing analysis. /

10
Tema 7. The problem of truth in text 7 1 5 1 |AC + anami3 TBOpY
interpretation. /

10
Pa3zom 3a momyiiem 2 30 3 5 20 2 70
Buau nmincymkoBux pooit ban
MonysbpHa KOHTPOJIbHA pOOOTa 30
Bceboro rogun/basis 60 | 6 10 40 | 4 100

Tabnuys 2 a (3ao0una popma)
Ha3zBu 3micToBUX MO/IYJIIB i TeM Popma
Yeboro | Jlekn. | IIpakr. | Cam. po6. | Kone. | koHTpoJI0*/
baan
3microBuii MoayJb 1.
Text interpretation as a linguistic discipline.

Tema 1. The main approaches to text 10 1 1 7 1 JAC+ b/
interpretation. 10
Tema 2. Images in the text. Cognitive 10 1 1 7 1  |AC + anai3 TBOpY
nature of images. /

10
Tema 3. Conceptual metaphor in text 10 1 1 7 1 JC + IPC/
interpretation. 10
Pazom 3a Mmomynem 1 30 3 3 21 3

3micToBuii MOAY.Ib 2.
Cognitive semantics.

TeMa 4. Conceptqal blending in'text 7 1 1 4 1 IC+ IPC/
interpretation. Possible words in literary 10
theory.
Tewma 5. Poetic iconicity. Creating 7 1 1 4 1 JC+ IPC/
emotional resonance. 10
Tema 6. Modern methods of text 9 1 2 4 2  \OC + anaii3 TBOpY
analysis. Framing analysis. /

10
Tema 7. The problem of truth in text 7 1 5 1 JC + IPC/
interpretation. 10
Pazom 3a Mmosynem 2 30 3 5 17 5 70
Buau nincymkoBux pooit ban
MonysbpHa KOHTpPOJIbHA poOoTa 30
Bceboro roqun/basnis 60 | 6 8 38 | 8 100




®opma xoutpomo*: JIC — nmuckyciga, b — nebatu, T — tectu, TP — Tpeninr, P3/K —

pO3B’s3yBaHHS 3aJ]1a4y/KEUCIB,

IHA3/TPC

— 1HOWBiAyaJbHE 3aBIaHHs/IHIUBITyaJlbHA poOOTa

cryaenta, PMI" — po6orta B manux rpynax, MKP/KP — moxynbHa KoHTpoibHa poO0Ta/ KOHTPOJIBHA
pobota, P — pedepar, a Takok aHaTITUYHA 3aMIMCKa, aHATIITUYHE €Ce, aHaJli3 TBOPY TOIIIO.

6. 3aBaaHH# 1Jis1 CAMOCTIHOIO ONPAIIOBAHHS.

KinbkicTh
IIuranHsa
TI'oaun .
Tema VI CAMOCTIHHOIO
OeHna 3a0una OIpANIOBARHS
dopma dopma
Tema 1.Text interpretation as
a linguistic discipline. 6 6 Reinterpretation of literary texts. Overinterpretation.
The main approaches to text The controversy of text interpretation by its author.
interpretation.
The image of the author. The image of the author
Tema 2. Imades in the text and the narrator. The image of the reader: its nature
<. 'Mag . ‘ 7 6 and types. The image of the personage. The images
Cognitive nature of images. . .
of natural objects and phenomena and the images of
objects of art.
Tema 3. Conceptual metaphor Linguistic and conceptual dimensions of metaphor.
in text interpretation. Everyday-language  metaphors  and  poetic
7 6 . .
metaphors. Local and global metaphoric readings of
a literary text.
Tema 4. Mental spaces and
cognitive semantics. Cognitive mechanism of conceptual blending.
Conceptual blending in text 5 5 Conceptual blending as an instrument of text
interpretation. Possible words interpretation.
in literary theory.
Tema 5. Poetic iconicity.
Creating emotional 5 5 Iconicity and literary emotion. The role of metaphor
resonance. The notion of in poetic iconicity.
multimodality.
Tema 6. The problem of truth The notion of truth in text interpretation. The
in text interpretation. 5 5 guestion of false interpretations. The model of
interpretation as a search for truth. Theory and Anti-
theory as means of searching for true interpretation.
Tema 7. Mode_rn methods_of Methods of text analysis. Functions of analysis.
text  analysis. Framing 5 5 . . .
. Discourse and register analysis.
analysis.
Pazom: 40 38

IV. HoaiTnka ouiHrOBaHHA
Tonimuxa suxnadaua wooo cmyoeHma.
[Tpu BUBYCHHI HaBYAIBHOT NUCIUILIIHU «JIIHTBICTUYHMI aHAJi3 TEKCTY» CTYJICHT BUKOHYE

3aBJaHHS 3TITHO 3 HABUAIBHUM IUIAHOM Ta CHJIa0ycOM, IO BKJIIOYAE BiABIAYBaHHS JIEKIIii,
ompaloBaHHA 1H(OpPMAIIHUX JKepen Ta JITepaTypH, MIArOTOBKY J0 CEMIHApChbKHX 3aHATh
(aHami3 TEOPETUYHHX BiJOMOCTEH, OMpAIFOBAHHS KOHCIEKTY JIEKIii, BOJIOAIHHSI TEPMiHOJIOTIYHUM
CJIOBHUKOM JIMCUMIUTIHM, MIATOTOBKY BIAMOBIICH 3TiHO TJAaHy CEMIHAPCHKUX 3aHATh, JOITOBHECHHS
Ta KOMEHTAap1 BIAMOBIICH IHIIUX CTYJEHTIB, MITOTOBKY MPE3eHTAIlIH).

[ToTounum KOHTpoJIeM TiepenOadeHi BIAMOBIAI HA CEMIHAPCHKUX 3aHATTAX, II0 MAa€ HA METI
MepEBIPKY PiBHS 3HaHb, MPUCYTHICTh Ha JICKIIISX, HASBHICTh KOHCIIEKTY Ta BUKOHAHHS CaMOCTIMHUX



3aBAaHb. MakcuMabHa KUIBKICTh OalliB, sSIKY MOKe HaOpaTu 3100yBay 3a JBa 3MICTOBHX MOJYII
(3M), cranoButs 70 GamiB. CeMecTpOBOMY KOHTPOJIO 3 HABUAIBHOI TUCHMILIIHA «JIiHTBiCTHUHUI
aHaJIi3 TeKCTY» Nepeaye HalMCaHHA 3100yBadyaMH MOTyJIbHOI KOHTPOJIbHOI pobotu — 30 6ais.

MonaynpHa KOHTpOJbHA po0OOTa BKIIOYAE JBa 3aBJaHHs, mepiie (TeCT, IO BKIOYAeE
TeopeTHyHi nmutaHHs Kypcy) — Big 0 mo 10 Gaini, apyre (3m00yBayaM MHPOMOHYETHCS (parMeHT
XYJIO)KHBOTO TEKCTY, SKHH TOTPIOHO WpoaHai3yBaTH 3a JONMOMOTOK TEXHIK KOTHITHMBHO-
0eTOoJI0riYHOro aHaizy) — Bix 0 10 20 Gauris.

Tonimuxa wooo axademiynoi 00opouecHocmi.

YdacHHK OCBITHBOTO TMIPOIECY Ma€ JTOTPHUMYBATHCS HABYAIBHOI ETHKH, TOJEPAHTHO
CTaBHTHUCS JI0 BCIX YYaCHHKIB IpOLIECY HaBUaHHS, IOTPUMYBATHUCS YaCOBUX MeEX Ta JIMITIB
HaBYAIBHOTO MPOLECY.

Kepytounce Kopmekcom akagemiunHoi 1goOpodecHOCTi BonMHCBKOTO — HaIiOHATBHOTO
yHiBepcutery imeHi Jleci VYkpainku (https://ra.vnu.edu.ua/wp-content/uploads/2020/11/Kodeks-
akademichnoyi-dobrochesnosti.pdf), BBaxaemo, 1110 mig yac poOOTH Hal MUCBMOBUMH pOOOTaMH HE

JOIYCTHUMO MOPYIIEHHS aKaJeMiuHo1 100podecHOCTi. 30KkpeMa:

® BHKOPUCTaHHS B POOOTI UYKHUX TEKCTIB UM OKpeMHX (pparMeHTiB 0e3 HaJIEeKHOTO
MIOCUJIAHHS Ha JDKEPEJIO, 31 3MiHAMH OKPEMUX CJIiB UM PCUCHb;

® BUKOPHUCTaHHS MepedpazoBaHUX YyXKHUX i7ei 0€3 MOCHIaHHs Ha 1X aBTOPIB,

® BUIaBAHHS 3a BJIIACHUH TEKCT KYIUICHOTO YW OTPUMAHOTO 332 HEMaTepiadbHy BUHATOPOY
qYy)OT0 TeKCTY YM HOro (parMeHry;

® [TOCWJIaHHS Ha JKepeia, sKi He BUKOPHUCTOBYBAIHUCS y POOOTI.

Tonimuxa wjo00o doednaiinie ma nepeckiaoaHHs.
VY pa3i BiACYTHOCTI 3 MOBA)XHOI NMPUYMHU Ha JIEKLIHHOMY 3aHATTI CTYJCHT IpPEJCTaBIsE

KOHCIIEKT TEMH, Ky BHMBYAJIM Ha MPOIYIIEHOMY 3aHATTI. 3a BIACYTHOCTI Ha NPAaKTUYHOMY
(ceMiHApCHKOMY) 3aHSTTI 3HAHHS CTYJEHTA OIIHIOIOTH 3a PE3ylbTaTaMH YCHOTO ONMUTYBAHHS IO
TEeMi, M0, 30KpeMa, BU3HAYA€ pPIBEHb BOJIOAIHHS TEMAaTHUYHUMH TEpPMiHAMU Ta KIHOYOBUMU
HNOHATTAMH. [IpomylieHi MpakTUYHI 3aHATTSA BiIIPAIbOBYIOThCS B OHJaiH/odraiH-popmari
(BimmoBimHO 10 3aTBepKeHOro rpadika KOHCYNbTaliil Kadeapw aHTIiichKoi (inoorii).
[TepecknaganHst MOy iB BiZIOyBAa€ThCS JIUIIE 32 HASIBHOCTI MOBAYKHUX MPUYHH.

[ToBTOpHE CKIamaHHS 3aJiKy, Y pa3i OTpUMaHHsS HE3aJ0BUIbHOI OLIHKH, JOIYCKAETHCS HE
OinpIIe ABOX pasiB i3 JUCIMILUIIHM: OJWH pa3 BHUKJIAJaueBi, IPyruil — KOMIcCii, fIka CTBOPIOETHCS
JIeKaHOM (paKyJIbTeTy 1HO3eMHOT (10T i,

V. llincymMKoBHii KOHTPO.JIb
CemecTpoBUH KOHTPOJIb 3 HABYAJIbHOI JUCHMIUTIHM «JIIHTBICTUYHMIA aHali3 TEKCTy»

MIPOBOAUTHCA Y POPMi 3aiKy 32 00CATOM YChOT0 HaBYaJIbHOTO MaTepially, BA3HAYEHOro cuiadycom
HaBYaJILHOT TUCIMIUIIHMA, 1 B TEPMIHH, BCTAHOBJICHI HaBYAJIbHUM TUTAHOM 1 TpadikoM HaBYAIBHOTO
IPOLIECY.

OuiHIOBaHHS Ha 3Ky 3IACHIOETHCSA 3a HalllOHAIBHOIO MmKamor 1 3a 100-0ampHOIO
mkanor. Ha 3amiky ek3aMeHaTop BHCTaBII€E CEMECTPOBHUU PEHTHHroBHM Oai, OIHKY 3a 3ajiK
(«3apaxoBaHO / HE 3apax0OBaHO») 1 KUIbKICTh OaniB 3a 100-0a1bpHOIO MIKAJIOKO.

CemecTpoBHUi 3aliK BHCTaBJISETHCA 32 YMOBH BHMKOHAHHS CTYJCHTOM 3aBJaHb,
nepeadavyeHux cuiaadycoM HaBualbHO! AMCUUIUTIHU. IIpum 1IbOMy CTyHEeHT NMOBHHEH HaOpaTu He
MeHme 60 OamiB. Y BHUIMaIKy HE3aJ0BUIBHOI MIJCYMKOBOI CEMECTPOBOI OIlIHKH, a00 3a Oa)kaHHS


https://ra.vnu.edu.ua/wp-content/uploads/2020/11/Kodeks-akademichnoyi-dobrochesnosti.pdf
https://ra.vnu.edu.ua/wp-content/uploads/2020/11/Kodeks-akademichnoyi-dobrochesnosti.pdf

MIJBUIIATA PEUTHHT, CTYAEHT MOXKe noOpaTu Oany Ha 3aj]iKy, BUKOHABIIM TNEBHHA B POOIT

(HampuKIad, 37aTH OJHY 13 TeM abo mepe3aaTu SKyCh TeMY, HallMCATH MiICYMKOBUH TECT TOILO).

VI. llIkaja ouiHIOBaHHA

Ouinka B 0a1ax Oninka
3a BCi BUAU HAaBYAJBLHOI JiIJILHOCTI

90 - 100 Binminno
82 -89 Hyxe nobpe
75-81 Hobpe
67 -74 3a10B1ILHO
60 - 66 JocraTHbo
1-59 HeszagosBiibsHO
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3. Kovecses, Z. (2001). Metaphor: A Practical Introduction. N.Y.: Oxford University Press.
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